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AUDITIONS | THE DIARY OF ANNE FRANK
By Frances Goodrich and Albert Hackett  •  Newly adapted by Wendy Kesselman
Audition & performance information
	AUDITIONS
	Thursday, December 17, 2026  •  7:00–10:00 PM

	LOCATION
	Bishop Community Center  •  Bishop, Georgia

	PERFORMANCES
	April 16–25, 2027

	PREPARATION
	Cold readings from the actual script; no memorized monologue required.


All auditioners will cold-read scenes from the actual script. No advance preparation of a monologue is necessary. Please bring your reading glasses if you need them!
Collective Artists Workshop invites performers to audition for this deeply human drama about courage, family, identity, and hope under Nazi persecution. Wendy Kesselman’s adaptation brings Anne’s lively intelligence and emotional complexity into sharp focus while honoring the experiences of the eight people who hid in the Secret Annex. We welcome actors who approach this material with sensitivity, generosity, and a commitment to truthful storytelling.
Cast of characters
The following are playing-age guides, not strict performer age requirements. The published Kesselman script lists 13 roles: ten named characters and First, Second, and Third Man. The three additional roles may be doubled where appropriate, subject to production needs and licensing.
Anne Frank | playing age 13–15
Bright, irrepressibly curious, funny, outspoken, and deeply observant, Anne is the youngest Frank daughter and the emotional center of the play. She uses humor, imagination, and her diary to make sense of the confinement and the terrifying world beyond the annex. Her relationships with her mother, father, sister, and Peter reveal a young person growing rapidly in self-awareness, longing, and compassion. The actor must navigate exuberance, vulnerability, wit, and moments of piercing introspection without losing Anne’s youthful vitality.
Otto Frank | playing age 50s
Anne’s father is a gentle, principled, and resourceful man who becomes the stabilizing presence in the annex. He works tirelessly to preserve routine, dignity, and peace among people living under unbearable strain, even as his own fears and grief remain largely unspoken. His especially close bond with Anne offers some of the play’s most tender moments. The role calls for warmth, quiet authority, restraint, and the ability to communicate profound emotion with economy.
Edith Frank | playing age 40s
Anne and Margot’s mother is loving, conscientious, and often exhausted by the daily tensions of hiding. Her more reserved manner and expectations of propriety place her at odds with Anne’s spirited independence, creating a painful relationship in which affection and misunderstanding coexist. Edith’s efforts to protect her family are complicated by anxiety, limited privacy, and an uncertain future. The actor should reveal the vulnerability beneath her composure rather than portray her simply as stern or disapproving.
Margot Frank | playing age 15–17
Anne’s older sister is thoughtful, intelligent, disciplined, and generally more private than Anne. She is often seen as the dutiful daughter, yet she has her own ambitions, fears, and emotional life that should never be eclipsed by her younger sister’s energy. In the crowded annex, Margot’s calm presence can conceal tremendous pressure and loneliness. The role rewards subtle listening, emotional precision, and an ability to suggest depth without demanding attention.
Mr. Van Daan | playing age 40s–50s
A fellow resident of the annex and Peter’s father, Mr. Van Daan is proud, opinionated, and increasingly volatile as deprivation erodes his patience. He can be amusing and socially engaging, but fear, hunger, and the loss of control bring out selfishness and sharp conflict with the others. His relationship with his wife and son adds both humor and tension to the household. The actor should find the recognizable humanity beneath his faults and avoid turning him into a caricature.
Mrs. Van Daan | playing age 30s–50s
Peter’s mother is expressive, flirtatious, status-conscious, and fiercely attached to memories of a more comfortable life. Her wit and theatricality can bring welcome comic relief, while her vanity, fear, and frustration contribute to the annex’s frequent clashes. Beneath her extravagant exterior is a woman struggling with insecurity, sacrifice, and the collapse of the world she knew. The role calls for bold comic instincts as well as emotional honesty and unexpected tenderness.
Peter Van Daan | playing age 16–18
Peter is a shy, awkward, and sometimes defensive teenager who initially prefers solitude and his cat to the noise of the annex. His guarded manner slowly gives way to trust as he and Anne discover companionship and the possibility of young love in circumstances that deny them ordinary adolescence. He is both a source of frustration and an important emotional refuge for Anne. The actor must convey reticence, growing confidence, sincerity, and a believable connection with Anne.
Mr. Dussel | playing age 40s–60s
A dentist who joins the annex after the others have settled into their uneasy routines, Mr. Dussel is meticulous, anxious, and strongly attached to his habits. Forced to share a room with Anne, he becomes an often-comic but genuine source of irritation, reflecting how confinement magnifies everyday differences. His fussiness and criticism should be grounded in the fear and displacement he experiences. The actor needs strong timing and an ability to balance humor with the gravity of his circumstances.
Mr. Kraler | adult
One of the trusted helpers who makes the annex’s survival possible, Mr. Kraler works outside the hiding place and risks his safety to protect those within. Practical, discreet, and deeply responsible, he carries news, supplies, and the strain of maintaining secrecy under occupation. His appearances remind the audience of the danger beyond the walls and the moral courage required of ordinary people. The role calls for steadiness, credibility, and quiet urgency.
Miep Gies | adult
Miep is a compassionate, capable, and courageous helper who brings food, news, practical assistance, and precious moments of normal life to the people in hiding. Her warmth and optimism offer comfort without minimizing the risks she takes each day. She represents the extraordinary moral courage of a person who chooses to help neighbors despite the threat of severe punishment. The actor should embody directness, generosity, resilience, and an unforced humanity.
First Man | adult
One of three additional male roles listed in Kesselman’s published cast, the First Man helps represent the threatening world beyond the annex in the play’s later action. Though limited in stage time, the part contributes decisively to the atmosphere of danger and the historical reality confronting the families. It requires focused presence, clear physical choices, and disciplined ensemble work. Casting and any doubling will be determined by the production team.
Second Man | adult
The Second Man is another of the script’s three additional roles, contributing to the external forces that finally penetrate the annex’s fragile refuge. The role is brief but carries significant dramatic weight because the audience has spent the play fearing the arrival of people from outside. Strong listening, controlled movement, and an ability to create tension without exaggeration are important. The production may consider doubling according to the licensed script and staging needs.
Third Man | adult
The Third Man completes the trio of additional roles in the Kesselman cast list and helps make the threat surrounding the annex tangible. This is an ensemble-minded assignment in which timing, physical commitment, and an understanding of the play’s historical context matter more than the number of lines. The actor must support the scene’s gravity and the emotional experiences of the central characters. Any doubling will be decided during casting and staging.
What to expect at auditions
Auditions will consist of cold readings selected from the production script. Auditioners may be asked to read for more than one character. Please arrive prepared to indicate any rehearsal or performance conflicts. No memorized material is required, and reading glasses are encouraged for anyone who uses them.
Collective Artists Workshop is committed to approaching the history of the Holocaust and the people represented in this play with seriousness, care, and respect.
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